



Jarieth	Natalia	Merced	School	of	Communication	Simon	Fraser	University		Reflecting	on	positionality	shook	 the	core	pillars	of	my	research.	 I	 thought	 that	an	essay	on	posi-tionality	would	be	purely	expository.	But	 little	by	little	I	started	encountering	reflections	of	who	I	am	 in	my	description	of	my	 topic.	 Identifying	myself	 in	what	 I	was	 studying	helped	me	question	what	I	was	doing.	It	helped	me	discern	between	truths	and	how	my	research	will	provide	explana-tions	of	certain	truths.	More	importantly,	it	aided	me	in	identifying	why	it	should	be	me	who	com-pletes	this	study.		Critical	research	requires	consistent	habits	of	self-examination.	It	requires	scrutiny	of	“how	we	know	what	we	 know”	 (Takacts	 2002,	 p.	 169).	 In	 addition,	 positionality	 cautions	 us	 to	 also	 have	awareness	of	the	 limits	of	our	criticality.	When	conducting	my	research,	 I	must	remain	connected	with	my	purpose,	methodology,	research	questions	and	myself.	Out	of	all	of	them,	keeping	an	eye	on	the	self	has	been	and	will	prove	to	be	the	trickiest.	Takacs	communicates	it	perfectly	when	saying:	“Few	things	are	more	difficult	than	to	see	outside	the	bounds	of	our	own	perspective	to	be	able	to	identify	 assumptions	 that	we	 take	 as	 universal	 truths,	 but	 that	 instead	 have	 been	 crafted	 by	 our	own	unique	identity	and	experiences	in	the	world.”	(Takacts	2002,	p.	169)	My	road	to	positionality	starts	here:	challenging	the	assumptions	and	truths	I	carry	with	me	and	identifying	how	they	can	affect	my	study	of	political	muralism	in	contemporary	Puerto	Rico.	
	
Puerto	Ricanness		Puerto	 Rico	 is	 an	 archipelago	 located	 between	 Santo	 Domingo	 and	 the	 Virgin	 Islands.	 In	 1520,	Baltasar	de	Castro,	a	Spanish	royal	official	who	collected	rents	for	the	Crown,	described	Puerto	Rico	as	 the	door	 to	 the	 Indies	 (Morales	Carrión,	1995).	 Likewise,	Collado-Schawarz	 (2012)	 recognizes	that	 Puerto	 Rico	 is	 located	 in	 a	 “privileged	 maritime	 trade	 zone.”	 During	 my	 school	 years,	 our	teachers	 recited	 the	phrase	 “La	más	grande	de	las	antillas	menores	y	la	más	pequeña	de	las	antillas	




Rico	and	tan	lines	from	hours	I	spent	waiting	for	the	bus.	My	“Puerto	Ricanness”	will	be	evident	in	my	work.	From	my	point	of	view,	the	Puerto	Rican	political	mural	I	intend	to	study	is	highly	signifi-cant.	Its	importance	to	my	community	and	my	identity	are	enormous.	Its	effects	on	the	Puerto	Rican	community	go	far	beyond	a	painting	on	the	wall.		As	a	fan	of	Puerto	Rican	street	art,	I	was	surprised	by	the	lack	of	scholarship	on	the	subject.	In	addition,	a	general	lack	of	knowledge	about	the	archipelago	means	that	I	constantly	find	myself	ex-plaining	 Puerto	 Rico	 to	 people.	 No,	 the	 country	 is	 not	 located	 in	 South	 America,	 and	 yes,	 we	 do	speak	Spanish.	No,	currently	 there	 is	no	 indigenous	population.	 (1)	Yes,	our	relationship	with	 the	United	States	is	highly	complex.	These	questions	justify	the	need	for	more	research	on	Puerto	Rican	culture	and	identity.	My	work	seeks	to	expand	scholarship	on	the	subject	and	explain	both	my	iden-tity	and	topic	to	others.	I	find	myself	uniquely	positioned	to	produce	research	on	political	muralism	in	Puerto	Rico.	Primarily	because	I	recognize,	follow	and	have	experienced	how	the	work	of	urban	artist	is	a	meaningful	tactic	in	the	changing	and	fast	paced	political	environment	of	the	island.	Addi-tionally,	because	while	in	the	diaspora	I	have	had	the	opportunity	to	revisit	this	knowledge	with	a	new	perspective	and	contrast	it	to	urban	art	in	other	parts	of	the	world.			













My	research	 tries	 to	 locate	and	 identify	a	 story	of	Puerto	Rico	as	 told	and	experienced	by	Puerto	Ricans.	My	study	of	a	political	mural	tracks	an	artistic	response	to	a	historical	event	that	evidences	our	lack	of	jurisdiction.	An	interesting	element	of	history	is	its	recurrence.	My	study	of	how	the	mu-ral	Grabadores	por	Grabadores	 (Printmakers	 for	 Printmakers)	 turned	 into	La	Puerta	 focuses	 on	 a	novel	artistic	technique	that	seeks	to	disrupt	the	colonial	status	and	mentality	that	have	kept	Puerto	Ricans	chained,	and	led	us	to	our	current	crisis.		The	mural	Grabadores	por	Grabadores	was	developed	for	the	Trienal	Poligráfica	de	San	Juan	y	el	








sibility	to	study	it.	I	want	my	work	to	capture	the	history	of	Puerto	Ricans	as	told	by	Puerto	Ricans,	whether	 they	are	 inside	or	outside	 the	archipelago.	My	goal	 is	 to	collect	reactions	 to	La	Puerta	 in	order	to	understand	some	of	its	effects.	As	I	mentioned	before,	when	discussing	positionality	keep-ing	an	eye	on	 the	 self	proves	 to	be	 the	biggest	 challenge.	For	me,	 this	 topic	 is	 important	because	from	my	position	 the	mural	 can	be	 the	beginning	of	 a	 change	 that	 I	would	very	much	 like	 to	 see	happen.		
Positionality	&	Social	Justice		Our	experiences	affect	how	we	approach	our	topics	of	study.	Who	I	am	and	how	I	see	the	world	is	part	of	my	positionality	and	has	an	impact	on	the	realities	I	perceive.	My	biases	are	part	of	my	voice	and	 authority	 as	 a	 researcher.	When	 researching	 I	 should	 remain	 aware	 of	my	 responsibilities;	 I	must	present	 the	 voices	of	my	participants	 reliably	 and	 credibly.	Beyond	 just	 adhering	 to	 ethical	guidelines,	 I	 should	 also	 produce	 knowledge	 that	 advances	 social	 justice.	 Knowledge	 production	with	the	mere	goal	of	publishing	is	not	what	I	am	interested	in.	The	value	of	my	topic	 lies	 in	how	these	art	forms	that	reside	in	the	urban	fabric	have	an	impact	on	how	we	live	in	society.	Recording	the	effects	of	these	marginalized	voices	is	more	that	an	interest	or	a	leisure	pursuit;	it	is	part	of	how	I	wish	to	bring	 justice	 into	the	world.	By	studying	the	trajectory	of	the	mural	Grabadores	por	Gra-
badores	I	will	let	others	know	about	the	present	situation	in	Puerto	Rico.	Additionally,	I	want	to	dis-tinguish	how	artists	are	using	the	methods	they	know	best	to	start	a	much-needed	debate	on	how	are	we	going	to	start	a	change.			
Notes		
	1.	The	Tainos,	 native	 to	 the	 island,	were	 exterminated	during	 Spanish	 colonization.	Picó	 explains	that	the	African	population	surpassed	the	Tainos	(Picó,	1986).		
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